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1 SAMPLES

CLAUDE GARAMOND  (ca. 1480 — 1561) was a Parisian
publisher. He was one of the leading type designers of
his time, and is credited with the introduction of the
apostrophe, the accent and the cedilla to the French lan-
guage. Several contemporary typefaces, including those
currently known as Garamond, Granjon, and Sabon, re-
flect his influence. Garamond was an apprentice of Si-
mon de Colines; later, he was an assistant to Geoftroy
Tory, whose interests in humanist typography and the
ancient Greek capital letterforms, or majuscules, may
have informed Garamond’s later work.

Garamond came to prominence in 1541, when three of
his Greek typefaces (e.g. the Grecs du roi (1541)) were re-
quested for a royally-ordered book series by Robert Esti-
enne. Garamond based these types on the handwriting of
Angelo Vergecio, the King’s Librarian ar Fontaineblean,
as well as that of bis ten-year-old pupil, Henri Esti-
enne. According ro Arthur Tilley, the resulting books are
‘among the most finished specimens of typography that
exist.” Shortly thereafter, Garamond created the Roman
types for which [...]

From Wikipedia, the free encyclopedia

CLAUDE GARAMOND  (Paris, 1490 - 1561) va ser un ti-
pograf, impressor i gravador de matrius frances. La seva
obra tipografica es considera classica dins de l'estil antic
i d'inspiracié per a composicions modernes. El 1510 va
comengar el seu aprenentatge amb el tipograf i impres-
sor Antoine Augereau. Durant la primera meitat del se-
gle XVIels impressors compartien totes les instancies en
l'elaboracié d’un llibre des del disseny tipografic fins a
enquadernacié. Claude Garamond va ser el primer que
es va especialitzar en el disseny, gravat i foneria de tipus
com a servei a altres impressors ajudat pel seu aprenent
Jacques Sabon.

Les referéncies tipografiques de Garamond inclouen els
treballs de Conrad Sweynheym, Arnold Pannartz, Er-
hard Ratdolt, Nicholas Jenson, Aldo Manuzio, Francesco
Griffo, Henri, Robert, Ludovicio degli Arrighi de Vené-
cia, Giovani Antonio Tagliente i Giovanbattista Palati-
no, una llista ecléctica d’experts coneguts per la seva ex-
celléncia tipografica. A finals del 1520 Garamond va ser
comissionat per a subministrar els seus tipus al famds im-
pressor escolar Robert Estienne.

De Viquipedia

CLAUDE GARAMOND,
1490) in Paris; T1561 in Paris) war ein franzosischer

auch Garamont, (*1499 (oder

SchriftgiefSer, Typograf, Stempelschneider und Verleger.
Er schuf die noch heute verwendete Schriftart Gara-
mond.

Claude Garamond lernte das Handwerk des Schrift-
schneidens bei Geoftroy Tory, er war Schiiler und Mit-
arbeiter des Pariser Stempelschneiders und Druckers An-
toine Augereau, einige der Arbeiten Garamonds werden
in verschiedenen Quellen Augereau zugeordnet — in je-
dem Fall ist eine Einflussnahme seines Lehrers bis zu des-
sen Tod auf dem Scheiterhaufen im Jahr 1534 sehr waht-
scheinlich.

Garamonds erste Antiqua-Schriften  diirften um
1530/1531 entstanden sein, als erstmals in vier verschiede-
nen Pariser Druckereien Schriften eines neuen Typus auf-
tauchten, die Clande Garamond zugeschrieben werden
konnten. Die Vorarbeiten bierzu sind bis ins Jabr 1525
zurtickzudatieren.

Aus Wikipedia, der freien Enzyklopidie

CLAUDE GARAMONT,
mond (4 cause de son pseudonyme Garamondus), né en

souvent orthographi¢ Gara-

1499 a Paris ot il est mort en 1561, est un tailleur et fon-
deur de caracteres et un imprimeur frangais.

Avec Guillaume I Le Bé et Robert Granjon, il est un
des plus fameux créateurs de caracteres frangais du xvre
siecle. Il est notamment le créateur des « Grecs du Roi »,
une série de polices grecques imitée de modeles manus-
crits, ainsi que d’un fameux type romain qui porte son
nom et qui sera abondamment copié tout au long de
Ihistoire.

11 a appris son métier en étant I'éleve d’Antoine Auge-
reau, un tailleur de caracteres parisien qui s’était recon-
verti au métier de libraire et d’'imprimeur.

En 1540, Pierre Duchitel, conseiller et auménier de
Frangois I commanda a Garamond les poingons de trois
sortes de caractéres dun alphaber grec anx frais de Ro-
bert Estienne (qui en fit usage pour ses éditions grecques,
a partir de 1543). Pour dessiner ces caractéres, dit plus tard

Grecs du Roi, [...]
De Wikipédia, I'encyclopédie libre.

CLAUDE GARAMOND  (1480-1561) foi um editor fran-
cés. As fontes criadas por Claude Garamond em Paris, a
partir de 1530, refinadas dos tipos usados por Aldus Ma-
nutius, de 1455, sio ainda hoje um referencial tipogrifico
forte, influenciando diversas interpretagdes em familias

de letras contemporaneas.



Como ficon provado no inicio deste século (1925) por Be-
atrice Warde (sob a pseudénimo Paul Beaujon), seriam
todas essas “descendentes”, em verdade, baseadas nos ca-
racteres da Tuniversité in the imprimerie royale"de paris.
Origem: Wikipédia, a enciclopédia livre.

CLAUDE GARAMOND  (Parigi, 1499 — Parigi, 1561) ¢ sta-
to un tipografo francese, conosciuto anche con il nome
italianizzato di Claudio Garamontio.

Si tratta forse del pit famoso incisore di caratteri mobi-
li francese. Creo il grec du Roi (greco del re), cioe il carat-
tere greco con cui erano pubblicate le edizioni dei classici
dedicati al re di Francia. Cred inoltre il romano una serie
di caratteri latini che porta il suo nome (Garamond) e
che sara abbondantemente copiato durante la storia.

Da Wikipedia, l'enciclopedia libera.

CLAUDE GARAMOND  (Parijs, ca. 1480 - aldaar, 1561)
was een Parijse graveur van druklettermodellen, uitgever
en één van de toonaangevende letterontwerpers van zijn
tijd. Sommige van zijn lettertypen zijn nog in gebruik,
in het bijzonder het naar hemzelf genoemde Garamond.
Ca. 1510 werd Claude Garamond leerlinggraveur bij de
drukker Antoine Augereau en rond 1520 werkte hij bij
Geoftroy Tory de professor, vertaler, schrijver, boekver-
koper, drukker, ontwerper enillustrator. Vanaf ongeveer
1530 werkte Garamond voor zichzelf en vervaardigde hij
kant en klare drukletters voor drukkers.

Uit Wikipedia, de vrije encyclopedie.

CLAUDE GARAMOND  f6dd ca 1490, dod 1561, var en
fransk typsnittsskapare.

Claude Garamond var troligen lirling hos stimpel-
skiraren Antoine Augereau. Sent 1520-tal blev Claude
kontaktad av parisaren och tryckaren Robert Estienne
som Onskade en uppsittning antikvor. Dessa typer sigs
for forsta gangen i Paraphrasis in Elegantiarum Libros
Laurentii Vallae. Manga[vem?] anser att ursprunget till
Claude Garamonds former kommer ifrin typer skurna
it Aldus Manutius av Francesco da Bologna med slikt-
namnet Griffo. Aterstoden av Claude Garamonds matri-
ser och patris finns numera i Plantin-Moretus Museum i
Antwerpen, samt vid Imprimerie Nationale i Paris. Clau-
de Garamond dog 1561.
Fran Wikipedia
CLAUDE GARAMOND  (n.1480-1561) oli ranskalainen
kustantaja ja aikansa huomattavimpia kirjainmuotoili-
joita.

Yhi

kirjasintyyppejd, jotka perustuvat hinen suunnittelemil-

edelleen on kidytdssi useita antiikva-
leen kirjaimille. Niihin kuuluvat esimerkiksi Garamond
No. 3, Garamond No. 5, Adobe Garamond, Simoncini

Garamond, I'TC Garamond ja Granjon. Wikipedia

CrLavDIVS GARAMOND  (etiam Garamont natus Lu-
tetiae anno 1499 (aut anno 1490) - ibidem mortuus est
anno 1561) fuit typographus et editor Francicus, qui cla-
rus est praecipue quia scripturam quae eius nomen Ga-
ramond fert creauit.

E Vicipaedia

SAzBA (OD ,SAZETI®)
tisk z vysky (knihtisk), tvofend jednotlivymi literami, pti-

je ptvodné tiskova forma pro

padné obrizky. V $ir$im slova smyslu hotovd predlo-
ha pro tisk, zejména textovi. Remeslnik, ktery vytvarel
»horkou® sazbu, se nazyval saze¢; s prechodem na moder-
néjsi tiskové techniky, zejména ofset, pracuje grafik se si-
zecim programem na pocitaci.

Sestavovdni tiskové formy z pobyblivych kovovych liter
se objevilo uf ve 12.-13. stoleti v Ciné, nejstarsi dochova-
ny exempldr je korejskd kniba Jikji z roku 1377. Ruini
ghotovovdni liter vsak bylo nesmirné pracné a technika
se uzivala jen sporadicky. Kolem roku 1440 udélal mo-
hucsky zlatnik Jobannes Gutenberg nékolik prevratnych
vyndlezii, mezi néz patvilo i odlévani liter. Rucné vyro-
beny ocelovy model litery se zakalil a vyrazil do ocelové
matrice, do nig se pak odléval libovolny pocet shodnych
liter. Uz Gutenberyg také objevil litevinu, slitinu olova a
antimonu, kterd spojuje nizky bod tdni s véts{ pevnosti.

Z Wikipedie, oteviené encyklopedie.

SKEAD
czajacy tekst, kedry powstat fizycznie, czyli zostat utozo-

— termin zecerski (dzi$ juz historyczny) ozna-

ny z czcionek lub wierszy linotypowych (a takze innych
elementéw, jak monotypy, linie czy justunek). Sktad ma
postaé szpalty i bedzie dopiero tamany. Sktadem jest tak-
ze tabela, juz ztozona, ale jeszcze nie wlamana w kolum-
ne.

Czynnosé, w wyniku ktdrej powstawat tekst uformowa-
ny w taki sposob, nazywano skladaniem, i ro niezaleznie
od tego, czy odbywala si¢ ona catkowicie recznie, czy tez
pomagaly w niej w pierwszej fazie maszyny odlewajgce li-
notypy & monotypy.

Z Wikipedii, wolnej encyklopedii.

JoHANNES GENSFLEISCH ZUR LADEN ZUM GUTEN-
BERG, nemskiizumitelj, * okoli 1398, Mainz, Nemdija,



3. februar 1468.

Gutenberg je postal slaven zaradi svojih prispevkov k
tehnologiji tiskanja na sredini 15. stoletja. Velja za izumi-
telja tiska s premic¢nimi kovinskimi ¢rkami. Izpopolnil
je ¢rnilo, zlitine za ¢rke, $ablono za natanénejse vstavlja-
nje ¢rk, naredil paje tudi novo vrsto tiskarske stiskalnice,
zasnovane na stiskalnici za grozdje. 1z Wikipedije, proste enci-

klopedije

JoHANNES GUTENBERG
2nim1468),1a motcdng nhan dong thoila motnha phéc
minh ngudi Dc. Ong trd nén ndi tiéng vi phit minh ra
phuong phép in ddu vio nim nhing nim 14s0.

khoang nim 1390 — 3 thdn
g g

Gutenberg sinh & Mainz, nuéc Dic. Ong 12 con trai
ctia mot thuong gia tén la Friele Gensfleisch zur Laden.
Ngudi cha ciia Gutenberg da ldy "zum Gutenberg” la noi
ho da song luc d6 dé dit tén cho ong.

Gutenberg di phdt minh ra mot loai bop kim dung cho
viéc in dn; muc; va cdch 6 dinb chit in (chit kim loai) rdt
chinh xdc; va mot loai mdy in mdi. Nbiéu nguvi cho rang
Gutenberg d phdt minb ra loai ban in mdu trigr ¢ chiu
Au, nhiing thic ra né di ditge phdit minh ra 6 Triéu Tién
trude do.

Bach khoa toan thu m& Wikipedia

Joxau Iyrenbepr (uem. Johannes Gensfleisch zur La-
den zum Gutenberg) (oxo 1400, Majuy — 3. $pedpyap
1468), je d10 HEMAYKH METAACKH PaAHUK M CMaTpa ce
IPOHAAA3a9€M TEXHHUKE INTAMIIAkha METAAHUM MOMMY-
HuM caoBuMa. Flaeja e TexHuke je Suaa Beh Ayxxe mo-
3HATA AAM AO TaAA HHje duiAa ycaBpiueHa y Toj mepu. ITo-
3HATH Cy ¥ HABOAM A2 je Ta TexHHKa Beh panuje duaa pea-
ausosana y Kunn, Kopeju u Jamany. Hajcrapuja jom yuy-
BAHA INTAMIIAHA KIbUTA AATUPA U3 868. ropune. Topune
1041. ce y Kunu nmojaBayjy u nmpsu npuMepiy mramia-
HUX KIbMI'a TEXHUKOM METAAHUX TIOKPETHUX CAOBA U KA0
npoHaasay ce HaBoAM usBecHu bu Illenr. Iyrendepro-
Ba 3aCAYTa, K40 OL[a MOAEPHOT IITAMIIAPCTBA, CE CACTOjU
Y YCaBpIIaBamky MOjEAMHAYHUX MOKPETHUX CAOBA, AETY-
P2 0AOBa, aHTMMOHA ¥ KaAaja Y TEXHULY BUCOKE IITAMIIE,
4AM ¥ TAAALIBY TPOHAAA3AK IITAMIIAPCKE MPECE.

O weiosom Jngoity je 6eoma MAaL0 HHOSHATHO 1 BEAUKY
quo ungopmanuja cy camo dperirociiaske. Fbeios dpasi
Qpune Ienchaajm (wem. Friele Gensfleisch) je pohen y
Exmsury ige je seposariino, ca Iyriendepiom ocrosao ma-
LY WIHAMAAPU]Y U ige je UPOBeo yeAt CBOf HUBOWHY BEK
(1434.-1447.).

s Bukuneanje, CAOSOAHE EHIMKAOTICAHjE

Kinop Tapamén
COHKCT, TIEYATHHUK, OFHA U3 BOKHEHIIUX GUTyp PppaHILys-

(OK. 1500—I1561) — TAPHIKCKUI TTyaH-

ckoro peneccarca. OH ObUT yYCHUKOM MEYATHUKOB AH-
tyana Oxepo u Cumona ge Konuna. ITosxe ocHoBan
HeOOIIBIIYIO0 KHUTOIIEYaTHIO Heroganeky or CopOoHHSL.

Breprsie uspectnocts k Tapamony npumna B 1540-x
IT., KOTZja OH BhIpesan grecs du roi — Tpu rpedeckux
KYPCHBA 714 M3JaHHA KITACCUKOB, IOIEPYKaHHOTO KOPO-
ném. [Tosxxe Tapamon BeIpesan u apyrue mpudTel, B TOM
qpcie IpAMOU. Ero mpudTer, OCHOBaHEI B IIEPBYIO OUe-
peab Ha aTbJOBBIX, HO JOCTATOYHO OPUTMHATBHEL B Kkyp-
cuBax JapaMoHa BriepBEIE MOABIAIOTCA HAKIOHHbIE TTPO-
THCHBIE, 4 TAIOKE T. H. pocdepku (swash).

Cnycma 60 1em nocae cmepmu Iapamona, nyarconucm
XKan 2Kannon nosmopus npamor mpugm Iapamona, oo-
HaKko 8 gopmax bosee bAusKux K 6apokko, wem Kk penec-
cancy. Hmenno smom mpugm, ymepannsLii u 3abs.moli,
oL 8108 Hatider 8 nepsoti nososune XIX 6., u omnboy-
o npunucan Kiody Iapamony. Omubka obnapyscuiacy
8 1927 2., 00HAKO 34 § Aem 00 3mo20 Pupma Monotype
yoHce vLnycmuia Hogyw eepcuto upugma Kannona noo
Hazganuem Garamond Roman. Hmenno smo cmano npu-
yurnoti moz0, umo 8 XX 8. nod oo0num naszeanuem 6vL40
BLILYUYEHO HECKOALKO MPUPINO8, BOCKOOAUSUX HE MOABKO
K 08YM PA3HBLM ABTNOPAM, HO U K 08YM PASHBLM INOXAM.

u3 Bukuneauu — cBo6ogHOM sHIUKIOTEAUU

Moxanec Tenchmaiim uyp Jlapen uym Iyrenbepr
(ma memckm: Johannes Gensfleisch zur Laden zum
Gutenberg) e repmancku 3maTap U nedarap, OCHOBOIIO-
JIOYKHUK HAa CBBPEMEHHOTO KHHroIedaTae. Ksobpere-
HUAT OT HETO MALIMHEH IeYaT C MO/BIDKEH Habop moc-
TaBsl HAYAJTOTO HA PEBOJIOLMA B TIEYATAHETO M YECTO €
OIIPEZENAHO KAaTO eHO OT Hal-BKHUTE chOuTHA Ha Ho-
BoTO BpeMme. Msobperenuero My okasBa CUIIHO BIUAHME
BBPXY pasBuTUeTO Ha Penecanca, Pepopmanuara u Ha-
YYHATa PEBOIOLHA ¥ OCTABA MATEPUATHUTE OCHOBU HA
ChBPEMEHHATa MKOHOMUKA Ha 3HAHUETO U JIEMOKPATH3a-
115 Ha 0OpasOBaHHUETO.

ot Yukunegus, cBO60jHATA EHIUKIOTIEUS

Wérann [yrenbépr  (Johann Gutenberg) (* 1397-1400,
Maitun, (Himewanna) — 1 3 mororo 1468) — eBporeii-
CbKUH BUHAX{THUK i NEPIIOAPYKAP, AKMHM BUHAMIIOB i 3a-
IIPOBAJIUB IPOMUCIOBY TEXHOJIOTIIO JPYKApCTBa Y Ipa-
KTHUKY BUTOTOBJIEHHS KHHKOK. HpeumiﬁHnﬁ MeEXaHIiK
LIIAXETHOTO POJY. 1434-1444 — mpaijoBas y Crpacbyp-
3i. Bimomo, mo B e yac mMaB CrIpaBy 3 CyIOM 4epes
AKUMACH CBil BUHAXi[l, AKMM HAMAraBcsA TPUMATH y TAEM-



Hui. Jlesxoio Mipoo CKIafjaHHsA MEPEryKy€eThCs 3 BEPC-
TKOIO.

3 Bikinenii — BinbHOT eHIMKITONEAIT.

WMoxannac Iyranbspr (Iepman xam: Johannes Gens-
fleisch zur Laden zum Gutenberg; 1398 onpy Tepsk 1468
OHBI 2 Jlyraap CapblH 3-HJ, Hac GapcaH) Hb 1439 OHBI
yen EBponT aHX yJ1aa 300[6T YCIIT3M X3BJI3MIUIH APThIr
X5PAIICOH, HANXUHJ aHX yfaa MEXaHWUK XIBIIJIHMIH
Cyypb MAalIMH 30XHOH OyTo9coH lepMmaHbBl anTHBI
JapXaH, X3BJIATY IOM. 1YyHMIT TOMOOXOH OyT9a1 600X
Iyraubapruita 6u6mb Hb (42 MepT Bubb r951) ro0 3yit,
TEXHUKUIH YaHAPaapaa yHa/IICI9P HPCIH.

Yeneer HSBTSPXI/II/“[ TOJIb, BI/I}(I/II‘[EL[I/I&I‘&Q.C

Woéraun Tencmaitm uyp Jlagen nym Iyrenbepr  (Hem.
Johannes Gensfleisch zur Laden zum Gutenberg, 1397
U JIOH 1400 M jomrthl, Mainn — 3 ¢eBpanp 1468,
MaﬁHu) — HEMBII KHIPTHU M4INd MAacTap, OBENHp,
KHUTAM MELATIBIMbI CTAHBIM IIAHEH JIBIKIIIBI.

Wpeiicin sumuxroneny Bukumeau roi] matepuan

Woraun ITyrenbepr (1397/1400, Morys — 3. tnora
1468, Moryu)

MEXaHIYHOTO KHHUTTUCKY TIOMO10B pymaloqix CAIIUCMCH.

ObIB  BBIHAXOJHUKOM TEXHOJIOTII

Marepian 3 Biinepit

O IoANNH= TOYTEMBEPTIOE  (mMAWjpeg Yepu. Gvoua
Johannes Gensfleisch zur Laden zum Gutenberg) yevwn-

Onxe xaT& TNV eMIKPATETTEPY] EXDOYN TO 1397 Kou oveBiwae

o115 3 DePpovapiov Tov 1468 e NAkia 71 eTeow. Témog yév-
g Tov elvan o Mauvtg (Mainz) ¢ Tepuaviog ko few-
peiTau 0 «maTépag» TY)g TVToypadiag. Ilepimov ot 1430
eyxataotadnke ato XtpacBovpyo. Tov Maptio Tov 1434,
EVOL YPAUULOL TOV UTTOOELKVVEL OTL EXEIVY] TNV €TTOY1] OléueVve
£XCEL, OTTOV €LY € KATOIOVG TVYYEVEIG ALTTO TNV TAEVPA TN WU TE-
pog Tov. 2o XTpacovpyo apyloe v TetpapaTileTa oY)
UETOANOVPYIcL Kotl OTOL 1434 EXOVE TaL TPWTAL TOV BYuaTo
oY TUTOYpAPiX.

O Tovreufioyios Sewesitou o <mwaTioas» 715 -
HOVNIG EXTUTWING (UONVOTH elygoy 70y HoTaTHEVOL-
orel w7 TVTOYyeapia aroiie amd Tov OAAavdd
Aaveévrio Koorée aro XoeAew, yiori exsivos cuviaBe
TEWTOG THY 100 TG TUTOYLaPInys hedddov aTo gUvod
75
Amd ™ BuarmaiSetat, 1y eleubepy eyxvrhomaideto

Mijyw &eide, Oea, IInlnicdew Axiifjog odlowévyy,
wopt' Axcuols &Aye' €0y, modkag o' i@Bimovg Yuxcg Atdt
mpolonyey Mpwwv, adTolg 3¢ EAdpla TeDYE KVVETTLY olwvolat
e maot, Atdg 8’ ételeleto ol € oD 81 T& TpdTA Bloo Y-
™ éploovte Atpeidng e dvak dvdp@v xal Slog Axiddeds.

Avdpa pot Evverre, Modoa, moAvTpomov, &g udha TOALX
mhacyy O, émel Tpoing iepov mrodieOpov Emepoe. moAly &
avfpwmwy 10ev doTea xal voov Eyvw, modda 8 8 Y év
mwovTe madev EAyea & kdTa Bupdy, dpviuevog Hv Te Yoy
Kol voaTov ETalpwy. EAL obd’ g ETapoug EpphoaTo tépevog
Tep- adTOY yop oPeTépyowy &taaborinaw lovto, viimiol, of
xoere (bodg Ymepiovog Helioto fobiov- adtap 8 toloty deei-
AeTo vOTTIOY uop. TRV &uudev ve, Deat, Ddyatep Atdg, eime
ool Uy.



2. FEATURES

The Opentype specs recommend some features to be enabled by default. As this is not mandatory, engines may
decide to leave it to the user to activate them. Features that should be on by default are marked with an asterisk (*).
All other features have to be enabled when they are required.

2.1 LocALs

GERMAN  prevents f-ligatures that are usually not allowed like fb, th, fj, ffb, etc. because they would only occur at
“Wortfugen”: Laufband, aufjagen, Sauerstoftflasche,...

In general it has to be noted that in German typography, ligatures are a complex matter, tied to the language’s
morphology. There’s no way to apply them automatically without manual intervention. Efforts have been made to
alleviate this task, like Mico Loretan’s SELNoOLIG" for LuaLaTeX. Still, if in doubt, better leave the ligatures away!

TURKISH, AZERBAIJANI, CRIMTATAR  correct replacement of i/1 as smallcaps etc.
LATIN replaces U by V, initial u by v and non-initial v by u: universalis — vniuersalis

CataLaN  Correct positioning of “-” between two “I”s: PARALLEL, parallel, PARALLEL, PARALLEL, parallel,
PARALLEL
PARALLEL, parallel, paral-lel, PARALLEL

ra

SERBIAN/MACEDONIAN  replaces 6 by & and italic 6, d, ¢, n, m, m, by 0, g, 7, %, 1, m, i

2.2 CHARACTER COMPOSITION AND DECOMPOSITION

ccMP*  contains rules for composing characters with combining diacritics like suppressing the tittle on i and j
when they take an above diacritic: i + ~— 1, or to use flatter version when stacking diacritics: 3, &, {i and flatter
diacritics on glyphs with ascenders: 1.

$s20  decomposes precomposed characters into combinations of base characters and combining diacritics (or spe-
cial variants thereof) conforming to the Unicode Normalization Charts. This is useful in cases when the desired
precomposed forms don’t exist in the font but their components do (see smallcaps). This feature can be used to
exchange a diacritic with an alternate form (see Greek variants).

2.3 FIGURES

This font is primarily intended for texts. Thus default figures are oldstyle proportional so they fit best in a text
setting. For many purposes though, tabular (all figures have the same width) and/or lining figures (they are about
caps height) are preferred. They can be accessed using the features tnum and 1num. The combinations are:

Proportional ~ Tabular
Oldstyle (medieval) 12345678.90 12345678.90
Lining 12345678.90 12345678.90

2.4 FRACTIONS

The feature frac allows for arbitrary fractions: *2*%s7s90

'htps://github.com/micoloretan/selnolig



2.5 SUB- AND SUPERSCRIPTS

There are four positions for optically sized Sub- and Superscripts, accessed by the features sinf, subs, ordn and
sups:

SCIENTIFIC INFERIORS (SINF> labcdefghijklmnopqrstuvwxyzo123456789X

S UBSCRIPT ( SUB S) 1abcdefghijklm.nopqrstuvwxyzO123456789X

ORDINALS ( ORD N) |abedefghijklmnopqrstuvwxyz0123456789

SUPERSCRIPT (SUPS) 1abcdefghijklmnopqrstuvwxyzo123456789X

Combination of Sub- and Superscript: U
2.6 SMALL CAPS

The features smcp and c2sc replace lower and uppercase glyphs by their smallcap equivalents:
SMCP: TRAMWAY, STRASSENBAHN, METRO

casc: Tramway, straflenbahn, Métro

C2SC+SCMP: TRAMWAY, STRASSENBAHN, METRO

2.7 LIGATURES

STANDARD LIGATURES* (feature liga): fand {+ letter with ascender and f/{+i get replaced by a ligature: fluffy,
thy, official;
Additionally in italic: Q and g + descending character: egg, nagy, gjuha, Qyteti

HisToriCAL LIGATUREs  (feature hlig): historical ligatures for s+t and c+tand for s+p and s+k (the latter two
italic only): §tandard, atta, Speak, Skies, Standard, select

CONTEXTUAL LIGATURES* (feature clig, italic only): ligatures for final s after a, ¢, i and u: finalis, ligatures,
bumus, rosas

DISCRETIONARY LIGATURES (feature d1ig): T+h ligature: Théatre, Theorie

2.8 CONTEXTUAL ALTERNATES*

The feature calt controls the behaviour of contextually conditioned lettershapes. This allows to have along-bowed
“t” and “” like in the original font wherever the bow doesn’t collide with the next letter or cover an empty space:
gefihrlich fahren ftfle Wefen;

The long tailed Q is managed by this feature too: Qui, Quis, Quo, SHQIPERIA, IRAQ),

2.9 SWASH

The italic font will have a full set of swash capitals, accessible via the swsh:
ABCDEFGHIJKLMNO PYQQui RSTUVWXYZ
AB(DEFGHIFKLMNO PQQuRSTUVWXTZ,



2.10 CHARACTER VARIANTS AND STYLISTIC SETS

There are alternate representations for some glyphs, accessible via Character Variants (cv01-cv99) and as Stylistic
Sets (ss01-ss20):

2.10.1 HISTORICAL VARIANTS

At Claude Garamont’s times some conventions were still closer to latin orthography than to those of modern times.
The following lookups imitate that usage:

sso2:  vanduare visual representations of the same letter dependent on initial or non initial placement: 'uniuerse,
vne ceuure

cvor: fubftitute non-final s with {(cave: this feature is NOT intelligent enough for german blackletter ufage and
probably other poft-renaiffance orthographies; it might be preferable to directly input { inftead of ufing this fea-

ture!)

Cvo3: j as a separate letter didn’t have a fixed place in renaissance orthographies, so one will find i where one
expects a j. This feature replaces j with i: le iour

ssos:  The Bible de Geneve shows an apostrophe thatssits upon the following letter if that has no ascender: lestendue

2.10.2 GENERAL VARIANTS

cvo4: Alternate ampersand (only italic): €5 — ¢
cvos:  Alternate forms of v (only italic): v — v, v, ¥, v
cvo6:  Alternate forms of guillemets (narrower): « <> » — « <> »

cvir:  Variants for the numeral one: some publishers prefer a numeral one that’s clearly different from small cap
i: 1123 vs. 1123

cvar  Varjants fora: avs. a

cv2y  Variants for g: g/g vs. g/g

cv47  Variants for {8: first Variant sets all 88 to the £8-shape, second to ss: weifs weif$ weif3
cv82  Alternate comma-shaped caron after d, 1 and t (for czech and slovak): d, I, ¢t — d, I, ¢

2.10.3 SYMBOL VARIANTS

cvoo: floral hearts variants: «s and a0 — ®% and %@
cvor:  Alternate Variant for the Pilcrow in form of the old capitulum symbol:

2.10.4 CYRILLIC VARIANTS

ssor: triangular variants of [I, JI, Jb, Z, JI, /b, 1, n and 7 (in italic uppercase only): A, A, /o, 4, A, /b, p, A, 5



2.10.5 GREEK VARIANTS
cv8o: alternate circumflex: 7§ — 77 (CAVE! this enables complete decomposition like with ss20!)
cv8r:  prosgegrammeni instead of ipogegrammeni: "Hl — "HI — "H (cAVE! this enables complete decomposition

like with ss20!)
Planned: alternate 3, ¢, 0, x, m, p, 7, @;

2.10.6 IPA VARIANTS

§506:  variants of greek letters that fit better with the other (latin) letters used in the IPA: 3, 6,1, x — B, 0, A,
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